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Introduzione

Il presente atlante presenta immagini, disegni, fotografie e materiali 
video raccolti nel corso della ricerca. Esso rappresenta solo una parte 
— necessariamente selezionata — del vasto materiale rinvenuto e ana-
lizzato durante il lavoro.

Come in un atlante di matrice warburghiana, questa raccolta si 
configura come un racconto per immagini: un dispositivo di conoscen-
za parallelo e complementare al testo. Le immagini non spiegano né 
traducono il contenuto scritto, ma lo affiancano, lo ampliano, renden-
do visibili relazioni, analogie e continuità che sfuggono alla sola dimen-
sione discorsiva.

L’atlante è pensato per essere utilizzato in stretta relazione con la 
parte testuale, all’interno della quale sono presenti rimandi puntuali 
alle pagine. La sua struttura segue l’organizzazione dei capitoli della 
ricerca, restituendone i nuclei tematici attraverso una sequenza visiva.

Questo lavoro è il risultato di una ricerca archivistica articolata, 
svolta prevalentemente nei Paesi Bassi nel corso del 2025, e affiancata 
da indagini sul campo finalizzate a documentare, attraverso fotografie e 
video, l’uso contemporaneo delle architetture analizzate e le modalità 
con le quali esse vengono vissute dai cittadini, per registrare anche pra-
tiche, comportamenti e forme di appropriazione dello spazio.

La costruzione dell’atlante si inserisce all’interno di un metodo 
di ricerca sviluppato anche grazie alla permanenza presso il gruppo 
di ricerca Architecture Archives of the Future, diretto da Dirk van den 
Heuvel presso il Dipartimento di Architettura della TU Delft. Tale 
contesto ha permesso di intrecciare la ricerca bibliografica con quella 
archivistica e con la raccolta di testimonianze orali, attraverso intervi-
ste e incontri, contribuendo alla costruzione di una narrazione situata, 
personale e in parte inedita. 

Gli archivi consultati comprendono sia istituzioni pubbliche sia 
fondi privati. Di particolare rilevanza è stata la consultazione dell’ar-
chivio della Aldo + Hannie van Eyck Foundation, avvenuta prima della 
sua acquisizione da parte dell’Het Nieuwe Instituut. La possibilità di 
accedere direttamente ai materiali — disegni, fotografie, documenti 
progettuali — e di visitare la casa di Aldo van Eyck, sede della fonda-
zione, ha permesso di entrare in contatto non solo con il lavoro dell’ar-
chitetto, ma anche con la sua dimensione biografica e personale. La 
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consultazione degli album fotografici di famiglia ha inoltre consentito 
di ricostruire aspetti inediti del contesto umano entro cui la sua ricerca 
si è sviluppata. 

Presso l’Het Nieuwe Instituut di Rotterdam sono stati consultati 
archivi fondamentali per la ricerca sull’architettura olandese del secon-
do dopoguerra, tra i quali quelli di Cornelius van Eesteren, Herman 
Hertzberger e Jaap Bakema. In particolare, l’archivio Bakema ha per-
messo di accedere al manoscritto della trascrizione del programma te-
levisivo Van Stoel tot Stad, alla sua traduzione inglese mai pubblicata, e 
a materiali audiovisivi di grande rilevanza, tra cui documentazioni del 
Team 10 e un racconto per immagini dei playgrounds di Amsterdam.

Allo Stedelijk Museum di Amsterdam è stato possibile studiare i ma-
teriali relativi alla mostra Dylaby (1962), così come le esposizioni Kin-
derspel (1965) e Design for Children. Playgrounds by Aldo van Eyck and 
Presentation of Furniture and Toys (2002), fondamentali non solo per 
comprendere il rapporto tra arte, gioco e spazio, ma anche per ricostru-
ire le modalità attraverso le quali, nel 2002, è stato elaborato e restituito 
il racconto dei playgrounds della capitale olandese a cura di Liliane Le-
febvre e Ingeborg de Roode.

Le fotografie storiche dei playgrounds e molte delle planimetrie 
provengono dall’archivio della municipalità di Amsterdam, The Am-
sterdam City Archives, mentre presso il Netherlands Institute for 
Sound & Vision sono conservate le registrazioni delle trasmissioni di 
Jaap Bakema, insieme a materiali fotografici e documentari correlati.

Parallelamente, nelle Teche Rai sono state rinvenute, grazie alle 
indicazioni di Luca Guido, diverse puntate del programma  Habitat, 
condotto da Giulio Macchi, nelle quali Bruno Zevi compare nel ruolo 
di docente, offrendo un contributo significativo alla riflessione sulla co-
municazione dell’architettura attraverso i media.

Ulteriori materiali sono stati consultati presso il Getty Research 
Institute di Los Angeles, in particolare per quanto riguarda i manuali 
di Yona Friedman, integrati anche grazie al contributo dello storico as-
sistente dell’architetto, Jean-Baptiste Decavelle.

Un ruolo importante è stato inoltre svolto dalla consultazione 
dell’International Institute of Social History di Amsterdam, dove è 
stato possibile studiare e reperire materiali di e su Colin Ward. Que-
sti si affiancano alle copie del  Bulletin of Environmental Education 
(BEE) — del quale Ward fu direttore negli anni Settanta — rese di-
sponibili grazie alla generosa concessione di Jere Kuzmanić.

Per quanto riguarda il lavoro di Francis Alÿs, il sito dell’artista ha 
rappresentato una risorsa fondamentale: concepito come un archivio 
aperto e accessibile, esso rende disponibili i video relativi ai Children’s 
Games che l’artista ha deliberatamente scelto di mettere all’interno del 
dominio Creative Commons, perché rappresentano un patrimonio col-
lettivo. Allo studio delle sue monografie, si è aggiunta la consultazione 
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della tesi di laurea magistrale di Francis Alÿs: Progetto Palmanova. Il 
ritorno degli animali di Francis De Smedt, conservata presso l’archivio 
IUAV, è allegata al presente atlante.

Accanto agli archivi istituzionali, la consultazione di archivi privati 
si è rivelata decisiva. Tra questi, oltre ai materiali messi a disposizione 
da Tess van Eyck, un ruolo fondamentale è stato svolto dall’archivio di 
Francis Strauven, principale biografo e studioso di Aldo van Eyck, che 
dagli anni Ottanta studia, raccoglie e documenta in modo sistematico i 
luoghi, il lavoro, le vicende biografiche dell’architetto olandese. 

Infine, lo studio delle riviste storiche — in particolare Forum, con-
sultata presso la biblioteca della Facoltà di Architettura della TU Delft 
— ha contribuito a ricostruire il dibattito teorico e culturale nel quale 
si inseriscono i temi affrontati.

L’atlante restituisce, dunque, un percorso di ricerca che è anche 
un’esperienza diretta: un attraversamento di luoghi, archivi e storie, 
costruito attraverso immagini, appunti, conversazioni e incontri. Un 
viaggio personale, nel quale la dimensione visiva diventa strumento di 
conoscenza e memoria, e attraverso la quale continua a risuonare l’eco 
dei luoghi e delle persone incontrate.
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Introduction

The present atlas brings together images, drawings, photographs, and 
video materials that emerged throughout the research. It represents 
only a portion—necessarily selected—of the extensive material collect-
ed and analyzed during the course of the work.

In line with a Warburgian understanding of the atlas, this collec-
tion takes the form of a narrative through images: a device of knowl-
edge that runs parallel to and complements the written text. The images 
do not explain or translate the written content; rather, they accompany 
and expand it, making visible relationships, analogies, and continuities 
that escape purely discursive language.

The atlas is conceived to be used in close relation to the textual part 
of the dissertation, within which precise references to its pages are pro-
vided. Its structure follows the organization of the research chapters, 
returning their thematic cores through a visual sequence.

This work is the result of an extensive archival investigation, car-
ried out primarily in the Netherlands during 2025, and complemented 
by fieldwork aimed at documenting—through photographs and video 
recordings—the contemporary use of the architectural works under 
analysis, as well as the ways in which they are experienced by their us-
ers, in order to record practices, behaviors, and forms of spatial appro-
priation.

The construction of the atlas is embedded within a research 
method developed also through my affiliation with the research group 
Architecture Archives of the Future, directed by Dirk van den Heuvel 
at the Department of Architecture of TU Delft. This context made it 
possible to intertwine bibliographic research with archival work and 
the collection of oral testimonies through interviews and encounters, 
contributing to the development of a situated, personal, and partly 
inédit narrative. 

The archives consulted include both public institutions and private 
collections. Of particular relevance was the consultation of the archive 
of the Aldo and Hannie van Eyck Foundation, undertaken before its ac-
quisition by the Het Nieuwe Instituut. The possibility of directly acces-
sing drawings, photographs, and project documents, as well as visiting 
Aldo van Eyck’s house—where the foundation was based—allowed 
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for an encounter not only with the architect’s work but also with his 
biographical and personal dimension. The consultation of the family 
photo albums made it possible to reconstruct previously unexplored 
aspects of the human context in which his research developed. 

At Het Nieuwe Instituut in Rotterdam, key archives for the study 
of postwar Dutch architecture were consulted, including those of Cor-
nelius van Eesteren, Herman Hertzberger, and Jaap Bakema. In parti-
cular, the Bakema archive provided access to the manuscript transcrip-
tion of the television programme  Van Stoel tot Stad, its unpublished 
English translation, and a substantial body of audiovisual materials, 
including documentation of Team 10 and a visual narrative of the Am-
sterdam playgrounds.

At the Stedelijk Museum in Amsterdam, it was possible to study 
materials related to the exhibition Dylaby  (1962), as well as Kinder-
spel (1965) and Design for Children. Playgrounds by Aldo van Eyck and 
Presentation of Furniture and Toys (2002), which proved fundamental 
not only for understanding the relationship between art, play, and spa-
ce, but also for reconstructing the ways in which, in 2002, the narrative 
of Amsterdam’s playgrounds was developed and presented by Liliane 
Lefebvre and Ingeborg de Roode.

Historical photographs of the playgrounds and many of the plans 
derive from the municipal archive of Amsterdam (Amsterdam City 
Archives), while the Netherlands Institute for Sound & Vision preser-
ves recordings of Jaap Bakema’s television programmes, together with 
related photographic and documentary materials.

In parallel, several episodes of the programme Habitat, hosted by 
Giulio Macchi, were identified within the RAI archives (Teche Rai), 
thanks to the indications of Luca Guido. In these broadcasts, Bruno 
Zevi appears in the role of lecturer, offering a significant contribution 
to the reflection on the communication of architecture through mass 
media.

Further materials were consulted at the Getty Research Institute 
in Los Angeles, particularly with regard to Yona Friedman’s manuals, 
complemented by materials made available by the architect’s long-time 
assistant, Jean-Baptiste Decavelle.

An important role was also played by the consultation of the In-
ternational Institute of Social History in Amsterdam, where it was 
possible to study and retrieve materials by and on Colin Ward. These 
are complemented by copies of the Bulletin of Environmental Educa-
tion (BEE)—of which Ward was editor in the 1970s—made available 
thanks to the generous contribution of Jere Kuzmanić.

With regard to the work of Francis Alÿs, the artist’s website pro-
ved to be a fundamental resource: conceived as an open and accessible 
archive, it makes available the videos related to the Children’s Games, 
which the artist has deliberately chosen to place within the Creati-
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ve Commons domain, thus constituting a shared collective resource. 
Alongside the study of his monographs, the consultation of the ma-
ster’s thesis of Francis Alÿs—Progetto Palmanova. Il ritorno degli ani-
mali by Francis De Smedt, held at the IUAV archive—is included in 
the present atlas.

Alongside institutional archives, the consultation of private col-
lections proved to be essential. Among these, in addition to the mate-
rials made available by Tess van Eyck, a key role was played by the ar-
chive of Francis Strauven, the principal biographer and scholar of Aldo 
van Eyck, who since the 1980s has systematically studied, collected, 
and documented the architect’s work, life, and contexts. 

Finally, the study of historical journals—particularly Forum, con-
sulted at the Faculty of Architecture library of TU Delft—contributed 
to reconstructing the theoretical and cultural debate within which the 
themes addressed in this research are situated.

The atlas thus returns a research path that is also a direct experience: 
a traversal of places, archives, and stories, constructed through images, 
notes, conversations, and encounters. A personal journey in which the 
visual dimension becomes a tool for knowledge and memory, through 
which the echo of the places and people encountered continues to re-
sonate.





PART 1. LEARNING SPACE
Play and Incidental Spatial 
Experience. Two Case Studies



Unless otherwise specified, all photographs are by the author.
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1. Preliminary considerations  

Central Square, Castelvittorio, 
Ph. Herman Hertzberger, 
Herman Hertzberger Fonds, 
Het Nieuwe Instituut, Rotterdam 
HERT ph 22.

Apollo Schools
Montessori Schools, Amsterdam
Herman Hertzberger
Ph. Frits Dijkhof
Herman Hertzberger Fonds, 
Het Nieuwe Instituut, Rotterdam 
HERT f 356_6
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“The school is a small city and the 
city is a large school”
Herman Hertzberger
“Forum 3”, 1973, p. 105
opposite page.

Amsterdam Student Housing
Herman Hertzberger Fonds, 
Het Nieuwe Instituut, Rotterdam 
HERT 1.1.

Amsterdam Student Housing 
Herman Hertzberger Fonds, 
Het Nieuwe Instituut, Rotterdam 
HERT f 79_9.

Amsterdam Student Housing 
Herman Hertzberger Fonds, 
Het Nieuwe Instituut, Rotterdam 
HERT f 84_9.
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Pieter Bruegel
Children’s Games, 1560, 
oil on panel, 118 x 161 cm, 
Kunsthistorisches Museum, Vienna
opposite page.

Children’s Games Tiles
Stadstimmerwerf, Leiden 
27 September 2025.

Pieter de Hooch
Woman with a Child in a Pantry, 1658
Rijksmuseum,  Amsterdam (detail)
opposite page.
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Children’s Games Tiles
souvenir stalls
Delft, October 2025.
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Johan Huizinga, Homo Ludens
first Dutch edition, 1938
Antiquarian bookshop, Leiden, 25 September 2025.
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2. Induced spatial experience: 
Aldo van Eyck’s playgrounds in Amsterdam 

Family archive of Tess van Eyck:
Nelly van Eyck-Benjamins with her 
two sons, Aldo and Robert, April 
1919;
Aldo with his grandfather, H. D. 
Benjamins, April 1923;
P. N. van Eyck (Aldo’s father);
Aldo van Eyck, 22 April 1925;
Aldo on his way to King Alfred 
School.
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Group photograph with teachers and students of King Alfred School.
At the centre, the headmaster and Joseph Wicksteed; second row, top left, Aldo.
Francis Strauven archive.
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‘Squirrel Hall’ (1920), built by
J. Wicksteed and his pupils.
Family archive of Tess van Eyck.

King Alfred School, open-air class,
Family archive of Tess van Eyck.

King Alfred School, open-air the-
atre built by Mr Webb and pupils, 
including Aldo.
Francis Strauven archive.

Opposite page
Constantin Brâncusi, Vue d’atelier, 
a gift from Albert Skira to Aldo van 
Eyck, Zurich, 1945.
Aldo and Hannie van Eyck art 
collection.



29

Brassaï,  Atelier de Giacometti (1932), 
with the annotation by Aldo van Eyck ‘Original print by Brassaï given to 
me in Zürich by Albert Skira in 1945’
Aldo and Hannie van Eyck art collection.

Aldo van Eyck and Hannie van Roojen in Zurich, 
4 August 1953.
Family archive of Tess van Eyck.
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Paul Klee, Seiltänzer (1923),  
lithograph in colours.
Aldo and Hannie van Eyck art 
collection.

Paul Klee, diagram of active, passive 
and middle forces, 1924–25, 
from Pädagogisches Skizzenbuch.
Bauhaus, Dessau, 1925.
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The enigma of size, Marabout of Sidi Aissa, Sahara, ph. by Aldo van Eyck, from The Child, the City, the Artist manuscript.
Aldo and Hannie van Eyck Foundation.
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“Forum”, no. 3, 1960/61, Deur en raam (Door and Window).
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Aldo and Hannie van Eyck in 
Tademait,  Algerian Sahara, 1951.
Family archive of Tess van Eyck.

“Forum”, no. 3, 1960/61, Deur en 
raam (Door and Window), page 92, 
mosque roof, Sudan, 
photograph by Aldo van Eyck.
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Plattegrond speelplaatsen Amsterdam, 1929 (Playground plan, Amsterdam).
Cornelius van Eesteren Fonds, Het Nieuwe Instituut, Rotterdam, EEST1.267.
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Map of Amsterdam, Public Works Department, Urban Development Division, 1956.
Scale 1:20,000. Distribution of projected and existing playgrounds, public playgrounds, playgrounds on or along public streets, 
sandpits in parks, open volleyball and basketball courts, roller-skating tracks, paddling pools, “children’s cities”, “children’s islands”,
and informal playgrounds.
Amsterdam City Archives.
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Map of Amsterdam, 1956.
Scale 1:25,000. Overview of existing sports fields built before 1940, 
existing sports fields, sites developed after 1945, and planned sites.
Amsterdam City Archives.
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The Amsterdam Aldo van Eyck playgrounds, by Francis Strauven. Aldo and Hannie van Eyck Foundation.
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The Amsterdam Playgrounds, 1948–1978, by Aldo van Eyck, issued 9 March 2018. Aldo and Hannie van Eyck Foundation.
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The Amsterdam Playgrounds, 1948–1978, by Aldo van Eyck, issued 9 March 2018. Aldo and Hannie van Eyck Foundation.
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Sandpit designed by Piet Kramer, 
Zaanhof, Spaarndammerbuurt, 
1924.
Photograph, 1925. 
Amsterdam City Archives.

Entrance to the playground of the 
Amsterdams Speeltuin Verbond, 
Sloten branch, opposite no. 1301, 
1967.
Amsterdam City Archives.

Playground of the Amsterdams 
Speeltuin Verbond, Sloten branch, 
June 1953.
Amsterdam City Archives.

Opposite page.
Aldo van Eyck playground 
equipment: plan of sandpits and 
climbing frames.
Aldo and Hannie van Eyck 
Foundation.
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Playground equipment: concrete sandpit types.
Aldo and Hannie van Eyck Foundation.
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Transvaalplein 20–23 playground, Amsterdam, 27 May 1953. 
Amsterdam City Archives.

Zandstraat playground, Amsterdam, May 1965. 
Amsterdam City Archives.

Jekerstraat 94–84 playground, Amsterdam, 29 June 1950. 
Amsterdam City Archives.

Manenburgstraat playground, Amsterdam, 29 June 1950. 
Amsterdam City Archives.

Linnaeusparkweg playground, Amsterdam. 
Amsterdam City Archives.

Osdorp playground, Amsterdam, c. 1956. 
© Cas Oorthuys, Nederlands Fotomuseum.
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Hygiëaplein 8–10 playground, Amsterdam, July 1965. 
Amsterdam City Archives.

Bertelmanplein playground, Amsterdam, September 1948. 
Amsterdam City Archives.

Transvaalplein 14–21 playground, Amsterdam, May 1953. 
Amsterdam City Archives.

Transvaalplein 17–22 playground, Amsterdam, July 1953. 
Amsterdam City Archives.

Geuzenstraat 34 playground, Amsterdam, May 1954. 
Amsterdam City Archives.

Saffierstraat 34–40 playground, Amsterdam, 1955. 
Amsterdam City Archives.
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The Child, the City and the Artist. Cover of the original manuscript, 1962. Aldo van Eyck. Aldo and Hannie van Eyck Foundation.
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The Child, the City and the Artist. Opening pages of the original manuscript, 1962. Aldo van Eyck. Aldo and Hannie van Eyck Foundation.
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Aldo van Eyck, The Child, the City and the Artist, 1962. Opening and closing photographs of the manuscript.  Aldo and Hannie van Eyck 
Foundation.

Herbert Read, Education through Art. Italian edition with an 
introductory essay by Giulio Carlo Argan. 
Edizioni di Comunità, Milan 1962.
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Aldo van Eyck, Het kind en de stad (The child and the city), in Goed Wonen, October 1957, pp. 207–213.



56

Alison and Peter Smithson, Urban Re-Identification Grid, IX CIAM, Aix-en-Provence, 1953. 
From Max Risselada, Dirk van den Heuvel, TEAM 10: In Search of a Utopia of the Present, NAi, Rotterdam 2005, pp. 30–32.
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Aldo van Eyck, Lost Identity Grid, X CIAM, Dubrovnik, 1956. Aldo and Hannie van Eyck Foundation.
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Liliane Lefebvre and Ingeborg 
de Roode (eds.), Aldo van Eyck: 
The Playgrounds and the City, 
NAi, Rotterdam, 2001.
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Design for Children. Playgrounds by Aldo van Eyck and Presentation 
of Furniture and Toys, 
eds. Liliane Lefebvre and Ingeborg de Roode, 
Stedelijk Museum Amsterdam, 14 June–8 September 2002. 
Exhibition view by Kossmann de Jong. 
Ph. Stedelijk Museum Archive.
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Exhibition view of Kinderspel, Stedelijk Museum, Amsterdam, 20 March–3 May 1965. Photo: Stedelijk Museum Archives.
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Beginning of the series: Bertelmanplein, 1947

Bertelmanplein Playground, 1947. Design sketches. Aldo and Hannie van Eyck Foundation.
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Bertelmanplein Playground, 1947. Plan and construction details. Aldo and Hannie van Eyck Foundation.

Bertelmanplein Playground, 3 April 1956. 
Amsterdam City Archives.

Bertelmanplein Playground, May 1953. 
Amsterdam City Archives.
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Bertelmanplein Playground, 
September 1948. 
Amsterdam City Archives.

Opposite page. 
Bertelmanplein Playground, April 2025.



67



68

Playground and color: Zeedijk, 1955
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Zeedijk Playground, 
site prior to construction, 10 
December 1954. 
Amsterdam City Archives.

Zeedijk Playground, 2 April 1956. 
Amsterdam City Archives.

Opposite page.
Zeedijk Playground, 1955.
Aldo van Eyck, plan; 
photo by Har Oudejans.
View with mural painting by Joost van 
Rooijen.
Aldo and Hannie van Eyck Foundation.

Zeedijk Playground, May 1956. 
Amsterdam City Archives.
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Zeedijk Playground, 1958. Amsterdam City Archives.

Zeedijk Playground, 11 September 1961. Amsterdam City Archives.

Opposite page.
Top: photograph, date unknown. 
https://www.maibeeldbank.nl/.

Centre: 1979. Amsterdam City 
Archives.

Bottom: 1979 and 1998. 
Amsterdam City Archives and 
https://www.maibeeldbank.nl/.
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Zeedijk Playground, model. Aldo and Hannie van Eyck Foundation.
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Zeedijk Playground, model. Aldo and Hannie van Eyck Foundation.
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Playground in the park: Vondelpark, 1961

Vondelpark Muziektent Playground, 1961. Design plan. Aldo and Hannie van Eyck Foundation.

Vondelpark Muziektent Playground, undated photograph. Amsterdam City Archives.
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Vondelpark Muziektent Playground, photos 2025.
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Playground and urban expansion: Arent Janszoon Ernststraat I, 1964

Arent Janszoon Ernststraat I Playground, 1964. 
General plan and playground layouts. 
Amsterdam City Archives

Arent Janszoon Ernststraat I Playground, 1964. 
Existing condition. June 2025.
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Playground and urban expansion: Arent Janszoon Ernststraat II, 1964

Arent Janszoon Ernststraat II Playground, 1964. 
General plan and playground layouts. 
Amsterdam City Archives

Arent Janszoon Ernststraat II Playground, 1964. 
Existing condition. June 2025.
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Playground and urban expansion: Arent Janszoon Ernststraat III, 1964

Arent Janszoon Ernststraat III Playground, 
1964.  General plan and playground layouts. 
Amsterdam City Archives

Arent Janszoon Ernststraat III Playground, 
1964. Existing condition. June 2025.
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Playground and urban expansion: Arent Janszoon Ernststraat IV, 1964

Arent Janszoon Ernststraat IV Playground, 1964. 
General plan and playground layouts. 
Amsterdam City Archives

Arent Janszoon Ernststraat IV Playground, 
1964. Existing condition. June 2025.
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Towards the conclusion of the series: Korte Koningsdwarsstraat, 1977

Plan for a playground proposal, 
Korte Koningsdwarsstraat, 
26 April 1977. 
Amsterdam City Archives.

Plan of the Korte 
Koningsdwarsstraat Playground, 
31 October 1977. 
Amsterdam City Archives.
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3. Spontaneous spatial experience:
Francis Alÿs’ Children’s Games 

Drawing from the graduation thesis of 
Francis De Smedt (Francis Alÿs), Progetto Palmanova. Il ritorno degli animali, IUAV Thesis Archive, Venice, 
consulted on 1 August 2025.
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Exhibition Friuli: memoria, partecipazione, 
ricostruzione, installation by Nani Valle, 
Piazza San Marco, Venice, 1976. 
Photos from Serena Maffioletti (ed.), La 
concretezza sperimentale. L’opera di Nani 
Valle, Il Poligrafo, Padua 2016, p. 187.

Exhibition Venezia e la peste, curated by 
Daniela Ferretti, Vittorio Gregotti, Franca 
Semi, Nani Valle, Palazzo Ducale, Venice, 
1979. Photos from Serena Maffioletti 
(ed.), La concretezza sperimentale. L’opera 
di Nani Valle, Il Poligrafo, Padua 2016, pp. 
185–186.
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Observing the City and the Documentary Attempt in Mexico City

Francis Alÿs, Sleepers (1999–2010), Mexico City, 6 of 80 35 mm slides, in Russell Ferguson, Cuauhtémoc Medina, Jean Fisher 
(eds.),Francis Alÿs, Phaidon, London 2007, pp. 22–24.

Francis Alÿs, Semáforos (1995–), in Nicole Schweizer (ed.), Francis Alÿs. As Long as I’m Walking, JRP|Editions, Geneva 2021, pp. 18–19.
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Opposite page: Francis Alÿs, Ambulantes (1992–2010), Mexico City, 8 of 80 35 mm slides, in Nicole Schweizer (ed.), 
Francis Alÿs. As Long as I’m Walking, JRP|Editions, Geneva 2021, pp. 14–15.

Francis Alÿs, Ambulantes (1992–2010), Mexico City, 2 of 80 35 mm slides, in Russell Ferguson, Cuauhtémoc Medina, Jean Fisher, Michael 
Taussig (eds.), Francis Alÿs, Phaidon, London 2022, p. 20.
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Francis Alÿs, Beggars (2002–2004), Mexico City, 17 of 80 35 mm slides, in Russell Ferguson, Cuauhtémoc Medina, Jean Fisher, Michael 
Taussig (eds.), Francis Alÿs, Phaidon, London 2022, p. 66, and in Karsten Lockemann, Stephan Urbaschek (eds.), Francis Alÿs, Sammlung 
Goetz, Munich 2008, pp. 124–125.
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The First Interventions in the City: Working in Residual Spaces, In-Between Spaces

Francis Alÿs, Turista, 1994, Mexico City. 
Image from the artist’s website.

Francis Alÿs, Placing Pillows, 1990, Mexico City. 
Image from the artist’s website.
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Francis Alÿs, Vivienda para Todos (House for All), 1990, Mexico City. 
Image from the artist’s website.

Francis Alÿs, Collectors, 
1991–2003, map mounted on 
wood, photographs,
graphite, and oil on vellum, 
in Russell Ferguson (ed.), 
Francis Alÿs: Politics of Rehearsal, 
Hammer Museum, Los Angeles 
2007, p. 28.



91

Francis Alÿs, The Afghanistan Project, 2010–2014. Drawings. In 
Nicole Schweizer (ed.), Francis Alÿs. As Long as I’m Walking, 
JRP|Editions, Geneva 2021, pp. 111–114.

Francis Alÿs, Study for The Collector, 1991, pen on paper, 6 1⁄4 × 10 1⁄4 inches, in Russell Ferguson (ed.), Francis Alÿs: Politics of Rehearsal, 
Hammer Museum, Los Angeles 2007, pp. 32–33.



92

Walking, Repetition and Failure

Francis Alÿs, Paradox of Praxis, 1997,
Photo documentation of an action,
Mexico City, video, 5 min
in Russell Ferguson, Cuauhtémoc Medina, 
Jean Fisher, Michael Taussig (eds.), Francis Alÿs, 
Phaidon, London 2022, pp. 46–47.

Opposite page:
Francis Alÿs, The Green Line (Sometimes 
Doing Something Poetic Can Become Political, 
and Sometimes Doing Something Political Can 
Become Poetic), 2004, Jerusalem, in Nicole 
Schweizer (ed.), Francis Alÿs. As Long as I’m 
Walking, JRP|Editions, Geneva 2021, 
pp. 50–53.



93

Francis Alÿs, Fairy Tales, 1995–1998, 
photographic documentation of an 
action, Stockholm, in Russell Ferguson, 
Cuauhtémoc Medina, Jean Fisher (eds.), 
Francis Alÿs, Phaidon, London 2007, p. 27.



94

Francis Alÿs, Time Lapse, 1998, Mexico City, 16 
parts, each: 31 x 64 cm, in Karsten Lockemann, 
Stephan Urbaschek (eds.), Francis Alÿs, Sammlung 
Goetz, Munich 2008, pp. 10–11.

Opposite page:
Francis Alÿs, Time Lapse, 1998, Mexico City, 16 
parts, each: 31 x 64 cm, in Karsten Lockemann, 
Stephan Urbaschek (eds.), Francis Alÿs, Sammlung 
Goetz, Munich 2008, pp. 10–11.
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96

Francis Alÿs, Rehearsal I (1999–2001), in collaboration 
with Rafael Ortega, Tijuana, Mexico, video, 29 min 
25 sec and preparatory sketch, in Russell Ferguson, 
Cuauhtémoc Medina, Jean Fisher (eds.), Francis Alÿs, 
Phaidon, London 2007, pp. 48–49.
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Francis Alÿs, When Faith Moves Mountains, 2002, in collaboration with Cuauhtémoc Medina and Rafael Ortega, 16 mm film 
transferred to video, 36 minutes, in Russell Ferguson (ed.), Francis Alÿs: Politics of Rehearsal, Hammer Museum, Los Angeles 2007, 
pp. 112–123.
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Genealogy of the Project

Francis Alÿs, If you are a typical spectator, what you are really doing is waiting for the accident to happen, 1996, Mexico City, 
video still, https://francisalys.com

Francis Alÿs, Magnetic Shoes 
(Zapatos magnéticos), 1994, 
Havana, in Karsten Lockemann, 
Stephan Urbaschek (eds.), Francis 
Alÿs, Sammlung Goetz, Munich 
2008, pp. 16–17.

Francis Alÿs, Children’s Game #1 
(Caracoles), 1999, Mexico City, 
in Karsten Lockemann, Stephan 
Urbaschek (eds.), Francis Alÿs, 
Sammlung Goetz, Munich 2008, 
pp. 74–75.



99

Francis Alÿs, Don’t Cross the 
Bridge Before You Get to the River, 
2008, photo documentation of 
an action, Strait of Gibraltar, in 
Russell Ferguson, Cuauhtémoc 
Medina, Jean Fisher (eds.), 
Francis Alÿs, Phaidon, London 
2007, pp. 150–157.

Francis Alÿs, Children’s Game #2: 
Ricochets, Tangier, Morocco, 2007, 
4:43 min, Film still, in Florence 
Ostende (ed.), 
Francis Alÿs. Ricochets, Prestel 
Verlag, Munich 2024, p. 25.
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102

Francis Alÿs, The Afghanistan Project, 2010–2014. Drawings,
in Nicole Schweizer (ed.), Francis Alÿs. As Long as I’m Walking, JRP|Editions, Geneva 2021, pp. 111–114.



103

Francis Alÿs, Notebook, Iraq, 2016, 13 x 42 cm, 
in Russell Ferguson, Cuauhtémoc Medina, Jean Fisher, Michael Taussig (eds.), Francis Alÿs, Phaidon, London 2022, p. 188.

Francis Alÿs, Notebook, Lubumbashi, D. R. Congo, 2021, 13 x 42 cm, 
in Florence Ostende (ed.),  Francis Alÿs. Ricochets, Prestel Verlag, Munich 2024, pp. 110–111.

Francis Alÿs, Notebook, Ukraine, 2023, 13 x 42 cm, 
in Florence Ostende (ed.),  Francis Alÿs. Ricochets, Prestel Verlag, Munich 2024, pp. 138–139.



104

Francis Alÿs, Study for Wada’an Tristesse, 2018. Oil on canvas, 27 
× 20 cm,
in Florence Ostende (ed.), Francis Alÿs. Ricochets, Prestel 
Verlag, Munich 2024, p. 18.

Francis Alÿs, Ombres chinoises, 2024. Animation 
stills. In Florence Ostende (ed.), Francis Alÿs. 
Ricochets, Prestel Verlag, Munich 2024, p. 204.

Francis Alÿs, Untitled (El Soplón), 1997. 2 paintings: 82.4 × 103.8 × 1.6 cm; 82.2 × 103 × 1.6 cm. 12 framed collages, each: 31.7 × 38.8 cm. 
In Karsten Lockemann, Stephan Urbaschek (eds.), Francis Alÿs, Sammlung Goetz, Munich 2008, pp. 32–33.
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Francis Alÿs, video stills from Children’s Game #27: Rubi, Tabacongo, DR Congo, 2021, 6:17 min. 
In collaboration with Julien Devaux and Félix Blume.

Francis Alÿs, video stills from Children’s Game #2: Ricochets, Tangier, 
Morocco, 2007, 4:43 min.
In collaboration with Rafael Ortega and Julien Devaux.

Francis Alÿs, video stills from 
Children’s Game #14: Piedra, papel o tijera, Mexico City, 
Mexico, 2013, 2:51 min. In collaboration with Julien 
Devaux and Félix Blume.
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Children’s Games on Display

Installation views, Francis Alÿs: The Nature of the Game, 
Belgian Pavilion, 59th International Art Exhibition – La Biennale di Venezia, 2022. Ph. Roberto Ruiz.
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Installation views, Francis Alÿs – Kids Take Over
12 April–3 August 2025, Museum Ludwig, Köln, Germany.
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Playing with Urban Signs. Children’s Game #23: Step on a Crack 



111

Francis Alÿs, video stills from Children’s Game #47: Chalk, London, United Kingdom, 2024, 15:27 min.
In collaboration with Rafael Ortega, Julien Devaux, Félix Blume, Prior Weston Primary School, Richard Cloudesley School, and the 
Barbican.

Opposite page: Francis Alÿs, video stills from Children’s Game #23: Step on a Crack, Hong Kong, 2020, 4:57 min.
In collaboration with Rafael Ortega, Julien Devaux, and Félix Blume, in https://francisalys.com.

Francis Alÿs, video stills from Children’s Game #2: Ricochets, Tangier, Morocco, 2007, 4:43 min.
In collaboration with Rafael Ortega and Julien Devaux.

Francis Alÿs, video stills from Children’s Game #50: Schattenfangen, Cologne, Germany, 2025, 5:23 min.
In collaboration with Rafael Ortega, Julien Devaux, Félix Blume, Museum Ludwig, and the children of GGS Soldiner Straße.
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Playing with the Slope of the Terrain. Children’s Game #29: La Roue 
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Francis Alÿs, video stills from Children’s Game 
#40: Chivichanas, Havana, Cuba, 2023, 4:43 
min.
In collaboration with Julien Devaux and 
Félix Blume.

Francis Alÿs, video stills from Children’s Game 
#33: Schneespiele, Engelberg, Switzerland, 
2022, 5:26 min. 
In collaboration with Julien Devaux and Félix 
Blume.

Opposite page: Francis Alÿs, video stills from 
Children’s Game #29: La roue, Lubumbashi, DR 
Congo, 2021, 8:43 min. In collaboration with 
Rafael Ortega, Julien Devaux, and Félix Blume.
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Playing with Enclosures. Children’s Game #48: A Corda
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Francis Alÿs, video stills from Children’s Game #11: Wolf 
and Lamb, Yamgan, Afghanistan, 2011, 3:01 min. 
In collaboration with Elena Pardo.

Opposite page: Francis Alÿs, video stills from Children’s 
Game #48: A Corda, Avintes, Portugal, 2024, 6 min. 
In collaboration with Rafael Ortega, Julien Devaux, 
Félix Blume, Fundação de Serralves, and the children of 
Escola Básica Adriano Correia de Oliveira.
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Playing with Proximity. Children’s Game #34: Appelsindans 
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Francis Alÿs, video stills from Children’s Game #35: Kluddermor, Copenhagen, Denmark, 2022, 
4:56 min. In collaboration with Rafael Ortega, Julien Devaux, and Copenhagen Contemporary.

Opposite page: Francis Alÿs, video stills from Children’s Game #34: Appelsindans, Copenhagen, 
Denmark, 2022, 4:06 min.
In collaboration with Rafael Ortega, Julien Devaux, and Copenhagen Contemporary.



118

Playing with Imagination. Children’s Game #19: Haram Football



119

Opposite page: Francis Alÿs, video stills from Children’s Game #19: Haram Football, Mosul, Iraq, 2017, 9:11 min. 
In collaboration with Julien Devaux and Félix Blume, in https://francisalys.com

Francis Alÿs, video stills from Children’s Game #17: Chunggi, Kathmandu, Nepal, 2017, 3:21 min.
In collaboration with Julien Devaux, Félix Blume, and the Kathmandu International Art Festival.





PART 2. LEARNING SPACE
From Unaware to Aware Learning
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4. Learning Space: 
The Contribution of Art 

Tactilism
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Current page and opposite page: Filippo Tommaso Marinetti, Manifesto del Tattilismo, 14 January 1921. 
Image from the web.
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Filippo Tommaso Marinetti, Sudan-Paris, 1922. Tactile panel. 
Image from the web.
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Maria Montessori, Il metodo della pedagogia scientifica applicato all’educazione infantile nelle Case dei Bambini, S. Lapi, Città di Castello, 
1909 (first edition). Image from the web.

Left: The child touches surfaces of sandpaper and smooth paper in order to perceive their differences (rough and smooth). Right: 
The child, blindfolded, attempts to recognize different fabrics by touch—paired in identical sets—and matches the corresponding 
pieces (pairing) [1920s]. In Maria Montessori, Il metodo della pedagogia scientifica applicato all’educazione infantile nelle Case dei 
Bambini, Maglione & Strini, Rome, 1926. Source: https://atlantemontessori.org/it/.
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Montage of various materials, E. Baumer, Berlin, 1927. 
In Johannes Itten, Design and Form. The Basic Course 
at the Bauhaus, Thames and Hudson, London 1963 
(reprint 1975), Materials and Texture Studies, p. 35.

Contrast effect of various materials, Weimar, 1920. In 
Johannes Itten, Design and Form. The Basic Course at the 
Bauhaus, Thames and Hudson, London 1963 (reprint 
1975), Materials and Texture Studies, p. 36.

Contrast effect of various materials, 
Weimar, 1920. In Johannes Itten, Design 
and Form. The Basic Course at the Bauhaus, 
Thames and Hudson, London 1963 (re-
print 1975), Materials and Texture Studies, 
p. 36.
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Rudolf Marwitz, Rotating tactile drum with graded contrasting tactile values, Bauhaus, 
2nd semester, 1928. In László Moholy-Nagy, Von Material zu Architektur, Florian 
Kupferberg, Berlin 1929, p. 25.

Gerda Marx, Tactile panel in paper exploring articulated tactile values for 
pressure and vibration (smooth, rough, hard, soft, grooved, ribbed, granulated), 
Bauhaus, 2nd semester, 1928. In László Moholy-Nagy, Von Material zu Architektur, 
Florian Kupferberg, Berlin 1929, p. 29.

Walter Kaminski, Rotating tactile panel with contrasting tactile values (soft–
hard, smooth–rough), Bauhaus, 2nd semester, 1927. 
In László Moholy-Nagy, Von Material zu Architektur, Florian Kupferberg, Berlin 
1929, p. 27.
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Hinrich Bredendieck, Tactile panel with diagrammatic representation of sensory values, Bauhaus, 2nd semester, 1927.
In László Moholy-Nagy, Von Material zu Architektur, Florian Kupferberg, Berlin 1929, p. 22.

W. Zierath, Double-row tactile panel with diagrammatic translation of sensory values, Bauhaus, 2nd semester, 1927. 
In László Moholy-Nagy, Von Material zu Architektur, Florian Kupferberg, Berlin 1929, p. 26.
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Bruno Munari, Tactile panel, 1931, collage of materials. Variations on panel, 100 × 9 × 4 cm. Corraini 
Collection, Mantua. 
In Marco Meneguzzo, Stefano Roffi (eds.), Bruno Munari. Tutto, Dario Cimorelli Editore, Milan 2024, p. 
65.

Bruno Munari, I Laboratori Tattili. Per il mantenimento e l’educazione di un senso importante quanto la vista 
e l’udito, Zanichelli, Bologna 1984, cover and internal image, p. 29.

Bruno Munari, Messaggi tattili per non vedenti (Tactile messages for the visually impaired), 2019 (re-
construction of a 1980 project), mixed materials. In AA.VV., Toccare la Bellezza. Touching Beauty. Maria 
Montessori, Bruno Munari, Corraini, Mantua 2020.
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Pia Vivarelli (ed.), Le mani guardano, exhibition catalogue, Galleria Nazionale d’Arte Moderna, Rome, 24 September–2 November 1980, 
De Luca Editore, Rome 1980, cover and exhibition layout. 
Roman iteration of Les Mains regardent, organized by the Atelier des Enfants of the Centre Pompidou, October 1977.

Toccare la bellezza. Maria Montessori, Bruno Munari, curated by Fabio Fornasari, exhibition conceived by the Museo Tattile Statale 
Omero and the Comune di Ancona, in collaboration with the Fondazione Chiaravalle Montessori and the Associazione Bruno 
Munari, 22 June 2021–27 February 2022, Palazzo delle Esposizioni, exhibition view. 
Photo by Francesco Iovine, source: palazzoesposizioni.it.
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Performative and Site-Specific Research

Dylaby, Stedelijk Museum, Amsterdam, 1962, Environment 7, Jean Tinguely.
Photo by Ed van der Elsken / Nederlands Fotomuseum.

Dynamisch Labyrint, Stedelijk Museum, Amsterdam, September 1962.
Installation plan and views of Daniel Spoerri’s environment, photo by Ed van der Elsken, from the exhibition catalogue.
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Dylaby, Stedelijk Museum, 1962, Environment 1 and III
Daniel Spoerri, photo by Ed van der Elsken / Nederlands Fotomuseum.
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Dylaby, press review, De Telegraaf, 4 September 1962, and Dagblad 
De Stem, Breda, 29 September 1962: “The ‘Stedelijk’ as a wonder 
tent” and “a maze of opinions,” where the exhibition “elicited mostly 
emotional reactions.”
Stedelijk Museum Archives, consultation of 1 May 2025.
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People interacting with Bodyspacemotionthings, by Robert Morris, installation at Tate, 1971. 
© Robert Morris / Photo © Tate (Simon Wilson).

Exhibition plan of Robert Morris 1971 (Body Motion Space) at the Tate Gallery, published in the exhibition catalogue, 
in Michael Compton and David Sylvester (eds.), Robert Morris, Tate Gallery, London 1971.
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138

Draft press release concerning the closure of Robert Morris, dated 7 May 1971, Tate Archive TG 92.236.1. 
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Installation photograph showing 
the re-creation of Robert Morris’s 
Bodyspacemotionthings (1971) at 
Tate Modern, May–June 2009. 
© Robert Morris / Photo © Sheila 
Burnett / Tate Images.
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Opposite page. Bruce Nauman, 
Exercise on the Perimeter of a Square 
(Square Dance), 1967–68.
Video performance (black-and-white, 
sound), ca. 10 min.

Bruce Nauman in his Pasadena 
studio, 1970, inside his mock-up for 
Green Light Corridor, 1970.
In Roberta Tenconi, Vicente Todolí 
(eds.), Bruce Nauman. Neons, 
Corridors, Rooms, Marsilio Editori, 
Venice 2022, p. 182.

Bruce Nauman, Performance Corridor, 
1969.
Wallboard and wood, 243.8 × 609.6 
× 50.8 cm. Solomon R. Guggenheim 
Museum, New York, Panza Collection, 
Gift, 1992.
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Bruce Nauman, (from left to right), Stamping in the Studio, 1968, Bouncing in the Corner, No. 2: Upside Down, 1969, Electronic Arts 
Intermix, Bouncing in the Corner, No. 1, 1968, Pinault Collection.
Courtesy of the artist and Electronic Arts Intermix (EAI), New York Installation view, Bruce Nauman: Contrapposto Studies at Punta 
della Dogana, 2021. Ph. Marco Cappelletti © Palazzo Grassi. 

Bruce Nauman, Contrapposto Studies, I through VII, 2015–2016, Jointly owned by Pinault Collection and the Philadelphia Museum of 
Art. Installation View, Bruce Nauman: Contrapposto Studies at Punta della Dogana, 2021. Ph. Marco Cappelletti © Palazzo Grassi.
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5. Learning Space: 
The City as an Educational Environment

Patrick Geddes: 
The Value of the Direct Experience of the City in Learning

Patrick Geddes, Summer School of Science, 
programme booklet, Edinburgh, 1890.
Printed programme presenting Geddes’s 
experimental teaching method, grounded 
in direct observation, fieldwork, and 
active learning.
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Patrick Geddes and a group of children in front of the 
Outlook Tower 
(Patrick Geddes Collection, Ref: Coll-1167/B/23/12​).

Patrick Geddes, Guide to the Outlook Tower, Edinburgh, 
1906.
Cover of the guide published by Geddes and 
colleagues for visitors to the Outlook Tower.
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Opposite page. Patrick Geddes, 
Diagrammatic elevation of the Outlook 
Tower and view of the Edinburgh Room, 
1906.
In A First Visit to the Outlook Tower, 
Edinburgh: Patrick Geddes and 
Colleagues.
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Colin Ward: Incidental Education in Built Space
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BEE: Bulletin of Environmental Education, first issue cover, May 1971, and covers of subsequent issues.
Published monthly by the Education Unit of the Town & Country Planning Association, London. Education Officer: Colin Ward.
Courtesy of Jere Kuzmanić (Polytechnic University of Catalonia) for the scans.
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BEE: Bulletin of Environmental Education, no. 143, 1983, 
cover and selected pages (pp. 4–5).
International Institute of Social History, Amsterdam, 
ARCH03180-INV.NR.234.
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Eileen Adams and Colin Ward, Art and the Built 
Environment. A Teacher’s Approach, Longman, 1982.
International Institute of Social History, Amsterdam,
ARCH03180-INV.NR.27.
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Radical pedagogies: Riccardo Dalisi and Global Tools 

“Casabella” no. 377, May 1973, cover designed by Adolfo Natalini; back cover featuring the index of Global Tools members.
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Global Tools, Milan, June 1975. The Body and the Bones. The Anomalous Use of the Body as an Instrument for Knowledge. Actions - Objects - 
Useful(less) Projects. In Casabella 411, March 1976, reproduced in Valerio Borgonuovo and Silvia Franceschini (eds.), Global Tools. When 
Education Coincides with Life. 1973–1975, Nero, Rome 2018, pp. 106–110.
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Workshop activities by Riccardo Dalisi in Traiano and Ponticelli (Naples). In Riccardo Dalisi, Traiano and Ponticelli (Naples): the 
Recovery of Self-Expression (Community Involvement as Design Training), Spazio e Società, no. 2, April 1978, pp. 41–70.
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Workshop activities by Riccardo Dalisi in Traiano and Ponticelli (Naples). In Riccardo Dalisi, Traiano and Ponticelli (Naples): the 
Recovery of Self-Expression (Community Involvement as Design Training), Spazio e Società, no. 2, April 1978, pp. 41–70.
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6. Learning Space: 
The Use of Mass Media and a Simplified 
Language

Bruno Zevi: Militant Criticism and Mass Media

On this and the following pages, frames from the series curated and presented by Bruno Zevi, Il linguaggio moderno dell’architettura, 
within the TV programme Habitat. L’uomo, l’ambiente by Giulio Macchi, October 1974, Second Channel RAI. 
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Habitat Television Broadcast
RAI Radiotelevisione Italiana, 1979. 
Archivi Fondazione Renzo Piano, 
HAB_PH_023.

Habitat Television Broadcast
RAI Radiotelevisione Italiana, 1979. 
Archivi Fondazione Renzo Piano, 
HAB_PH_004.

Habitat Television Broadcast
RAI Radiotelevisione Italiana, 1979. 
Archivi Fondazione Renzo Piano, 
HAB_PH_002.
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Jaap Bakema: the Television Programme Van Stoel tot Stad

Frames from video, taken from the opening sequence of Van Stoel tot Stad (From Chair to City) by Jaap Bakema, broadcast by AVRO, 
21 October 1961. Netherlands Institute for Sound and Vision Archive.
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Covers and interior pages from the transcript of the 
programme: Jaap Bakema, Van Stoel tot Stad. Een verhaal 
over mensen en ruimte (From Chair to City. A Story of 
People and Space), W. De Haan N.V., Zeist–Antwerp, 1964.
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Yona Friedman: 

Communicative Urgency and the Invention of a New Language

Architectural Design, editorial (unsigned), Yona 
teaches the kids, vol. XLII, no. 7, July 1973, p. 420.
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Yona Friedman, C’est mon manuel car je veux savoir dessiner ma maison !, 1973. Getty Research Institute.
This and the following pages.
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SUPPLEMENTARY MATERIALS
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7. Playground Video Documentation



175

Amsterdam playgrounds, video still from footage by Jaap Bakema, 
Het Nieuwe Instituut, BAKEav95 V.
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Film stills from archival footage of Aldo van Eyck’s playgrounds in Amsterdam in the 1950s, included in Naar de speeltuin! [To the 
Playground!], an episode of Andere Tijden, directed by Femke Veltman, research by Hasan Evrengün, 2010.  Frames by the author.
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Use of the metal tumbling bars designed by Aldo van Eyck at the Jonas Daniël Meijerplein playground, Amsterdam. 
Video still, 29 May 2025. Video by the author.
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Use of Aldo van Eyck’s climbing domes at the Vondelpark playground, near De Vondeltuin, Amsterdam. 
Video still, 18 April 2025. Video by the author.
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Use of the concrete stepping stones at the Bertelmanplein playground, Amsterdam, designed by Aldo 
van Eyck in 1947. Video still, 18 April 2025. Video by the author.
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Use of the sandpits at the Vondeltuin playground, Vondelpark, Amsterdam. Video still, 18 April 2025. 
Video by the author.
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8. Francis De Smedt (Francis Alÿs)
Progetto Palmanova. Il ritorno degli animali
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